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The Hausa language 

Genealogical affiliation: 
 Chadic < Afro-Asiatic  
 
Location:  
 Nigeria, Niger, etc. 
 
Resources:  
 Newman 2000, Jaggar 2001 
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Segmental phonology 

● 5 short vowels: i, e, a, o, u 
 

● 5 long vowels: iː, eː, aː, oː, uː 
 

● Diphthongs: ai, au, aN, iN, uN 
 

● 32 consonants 
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Syllable, root and morphosyntactic word structure 

● Syllable types: CV, CVː, CVC 
 

● Roots can include from one to four syllables 
 
● A morphosyntactic word can include: 

○ a root, 
(1) báƙiː ‘black (sg.)’ 
 

○ a root plus a prefix and/or suffix(es) attached to it,  
(2) mádoːgaɽiː  ‘prop’ (ma- (INSTR) + dóːgàɽáː ‘lean on’ + -íː\H (INSTR)) 
 

○ partially and fully reduplicated roots,  
(3) bùguzunzum ‘fat and ungainly (m./f.)’ 
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Tonal system 

● Two level tonemes: H and L 
● Minimal prosodic unit is a mora. Sequences of H and L tonemes can occur 

on heavy syllables only:  
 
(4) jâːráː ‘children’, máì ‘oil’, ƙâttáː ‘huge (pl.)’  

 
● Floating L  
● Lexical and grammatical functions of tones  
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The rule of tone mapping 
● This rule implies that each toneme in a tonal melody is assigned to syllables 

of a word from right to left. 
 
(5)   [báƙàːƙéː]    (6) [ɽíːgúnàː] 
 /báƙàːƙéː/     /ɽíːgunàː/ 
 |báƙiː-aːCeː\HLH|     |ɽìːgáː-unaː\HL| 
 black.SG-PL    gown-PL 
 ‘black (pl.)’     ‘gowns’ 
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The rule of tone mapping 

● The tone mapping rule allows us to define the boundaries of : 
○ a prosodic word - the domain of tonal melody assignment 
  and distinguish a prosodic word from a morphosyntactic word 
○ a tonal span - the domain of toneme assignment 
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Lexical and grammatical tonal melodies 

● A lexical tonal melody 
includes one, two or 
three tonemes 

● Tonal melodies of 
grammatical morphemes 
can include from one to 
four tonemes 

8 

Lexical tonal melodies Grammatical tonal melodies 
H H 
L L 
H-L H-L 
L-H L-H 
H-L-H H-L-H 
L-H-L L-H-L 
L-H-H L-H-H 
H-L-L H-L-L 

H-L-H-H 



Lexical and grammatical tonal melodies 

● About 50 grammatical tonal melodies 
● Most are associated with grammatical segmental morphemes 
● Exception: the imperative tonal melody \LH 
 
(7) [táːgóːgíː]   (8)  [bàɽí]   (9) [kàràntáː] 
 /táːgoːgiː/   /bàɽí/    /kàrantáː/ 
  |táːgàː-oːCfiː\H|   |báɽì\LH|    |káràntáː\LH|
  window-PL   leave\IMP   read\IMP 
  ‘windows’   ‘Leave!’    ‘Read (it)!’  
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A tonal melody and a prosodic word 

● The domain of tonal melody assignment is a prosodic word.  
● In a tonal melody, a toneme is commonly assigned to a syllable, rather than 

to a mora.  
 
(10) [gárèːmáníː]   (11) [ɽíːgúnàː] 

 /gárèːmáníː/     /ɽíːgunàː/ 
 |gàrmáː-eːCfaniː\HLHH|    |ɽìːgáː-unaː\HL| 
 large_hoe-PL    gown-PL 

 ‘large hoes’     ‘gowns’ 
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A prosodic word vs. a morphosyntactic word 

● If one morphosyntactic word hosts more than one tonal melody → more than 
one prosodic word.  

● This type of morphosyntactic word includes a tonally independent affix(es), e.g. 
the agentive prefix má-, Feminine suffixes -áː (in some cases) and -nìjáː, the 
nominalization suffix -ᶫwáː.  

 
 
(12) [sáɽáunìjá]   (13) [táttàunâːwáː] 
 /sáɽaunìjá/      /táttàunâːwáː/  
 |sáɽkiː-nìjáː|     |táttàunáː-ᶫwáː| 
 king-FEM      discuss-NMLZ 
 ‘queen’      ‘discussing’  
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A prosodic word vs. a morphosyntactic word 

● The noun màsallaːtái ‘mosques’ in (14) - one prosodic word 
● The noun máɽùbuːtáː ‘writers’ in (15) - two prosodic words: má and ɽùbuːtáː 
 
(14)  [màsàllàːtái]   (15) [máɽùbùːtáː]  
 /màsallaːtái/    /máɽùbuːtáː/  
 |ma-sàllátàː-ai\LH|    |má-rúbùːtáː-aː\LH|  
 LOC-perform_prayer-PL    AGT-write-PL  

 ‘mosques’     ‘writers’      
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A prosodic word vs. a morphosyntactic word 

● How to deal with historically complex morphosyntactic words: one or two 
prosodic words? 

● For example, these are female nouns with a final vowel related to the 
feminine suffix -áː 

 
(16) tsáːmijáː ‘tamarind’  
 ʔámarjáː ‘bride’ 
 tàːtsúːnìjáː ‘riddle’ 
 
(17)  kíbijàː ‘arrow’ 
 ƙúrwàː ‘beetle’ 
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A tonal melody and a prosodic word  

● If there are more than one grammatical melody, the most recent replaces the 
preceding one.  
 

(18) dákà ‘pound’  
 
(19) dàkákkéː ‘pounded (sg.)’ (dákà ‘pound’ + -aCfCfeː\LHH (PST.PART))  
 
(20) dàkakkúː ‘pounded (pl.)’ (dákà ‘pound’ + -aCfCfeː\LHH (PST.PART) + -uː\LH (PL)) 
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Tonal processes involved in tone mapping 

If the number of tonemes in a tonal melody does not match the number of 
syllables in a prosodic word, this can result in: 
 
● Toneme extension  

(21) káràntáː ‘read’ → kákkaràntáː ‘read repeatedly’  

 
● Contour tone formation 
(22) zôbbáː ‘rings’ (zóːbèː ‘ring’ + -CfCfáː\HLH (PL)) 
 
● Toneme deletion 
(23) tʃí ‘Eat!’ (tʃí ‘eat’ + \LH (IMP)) 
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Náː góːdèː! 
Thank you! 
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